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Introduction

Possessing “une culture vraiment intimidante,” as Pierre Boulez remarks in a trib-
ute included in this volume, the pianist and man of letters Charles Rosen is per-
haps the single most influential writer on music of the past half century. Rosen’s
repertoire ranges from Bach to Boulez, and his immersion in this repertoire as a
pianist informs his writing, contributing to its unique strengths. Rosen’s abiding
concerns include the definition of style and the nature of canon formation. He
has written widely admired books on the Classical style, sonata form, Beethoven’s
piano sonatas, the Romantic generation, Romanticism and realism in nineteenth-
century painting, and Schoenberg—as well as contributing a steady stream of
influential essays on art, music, poetry, and criticism to the New York Review of Books.

Inspired in its liveliness and variety of critical approaches by Charles Rosen’s
work, the present volume features a selection from the best of recent research
on canonical composers by some of the world’s most eminent musical scholars.
Contributors address such issues as style and compositional technique, genre,
influence and modeling, and reception history; develop insights afforded by
close examination of compositional sketches or literary Nachlass; and consider
what language and metaphors might most meaningfully convey insights into
music. However diverse their modes of inquiry, the contributors are animated by
a desire to shed new light on the works of those composers posterity has deemed
canonical.

Four contributors address aspects of fugal technique. Responding to sugges-
tive remarks from Rosen on the expressive power inherent in Bach’s use of var-
ious contrapuntal devices, Joseph Kerman detects an ambivalence toward the
fugal project in some of Bach’s late fugues, drawing examples from the second
book of the Well-Tempered Clavier and the Art of Fugue. As in Rosen’s discussions
of the piano repertory, David Schulenberg’s contribution marries observations
about fingering in Bach’s music to form, demonstrating how Bach’s musical
ideas derive from technical ones, showing how rudimentary keyboard figura-
tions become articulatory devices in some of Bach’s fugues. Exploring an obser-
vation of Rosen’s, Richard Kramer delves into the deeper psychologies that lie
behind Mozart’s recourse to fugal technique at a remarkable juncture in the C-
Major Quintet, K. 515. Robert Winter discusses the recently discovered auto-
graph of Beethoven’s four-hand piano arrangement of the Grosse Fuge.
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Three contributors explore music for the piano, Robert Marshall examining
the effect of piano sonority on large-scale structure in the piano sonatas of
Beethoven’s early and middle periods. Taking as his point of departure Rosen’s
performance of Chopin’s Nocturne, Op. g7, no. 2, Jeffrey Kallberg examines the
scherzando nocturne, explaining both why this subgenre was so short lived and its
relationship to the later nocturnes. Robert Morgan explores the unusual “mod-
ular” form characteristic of certain of Chopin’s piano works, forms that reveal
something about the changing state of tonality at the time.

Taking their cues from Rosen, Julian Rushton and William Kinderman exam-
ine the role played by modeling—in Schubert’s C-Minor Quartettsatz and
Beethoven’s early Piano Quintet, Op. 16, respectively. Laszl6 Somfai reveals the
extent to which Haydn’s style has been misunderstood as a result of our imper-
fect grasp of the idiosyncratic expression and phrasing marks characteristic of
Haydn’s autographs. Lewis Lockwood and Philip Gossett examine unfinished or
unrealized operas by Beethoven and Verdi respectively, shedding light on the
evolution of their working methods in conveying a sense of what might have
been.

Rosen’s interest in the modernist traditions is reflected in the work of two con-
tributors. Walter Frisch offers a critical reappraisal of Schoenberg’s Serenade, Op.
24, in the same vein as Rosen’s considerations of the role played by Romantic
irony in nineteenth-century German music, examining the layers of cultural and
musical meaning in a work more often cited as a historical milestone than appre-
ciated for its multifaceted, often surprisingly playful qualities. Taking a cue from
Rosen’s insights into Boulez’s conceptions of musical space, David Gable places
the novel use of time and space characteristic of Boulez and Stockhausen within
the context of French modernist culture in general as exemplified by impression-
ist painting, with its emphasis on the momentary impression.

The remaining contributors focus on criticism, James Webster demonstrating
the extent to which Rosen’s conception of Haydn is founded on “absolute-musical”
principles, shedding light on Rosen’s “modernist” approach to style in general.
Responding to Rosen’s essay on Adorno, Leo Treitler explores Adorno’s language
and rhetoric, underscoring Rosen’s perception that Adorno’s admirers tend to
extol the worst features of his work, defending his sometimes breathtaking music
criticism. In Rosen’s case, le style, c’est '’homme, and Scott Burnham offers an exege-
sis of Rosen’s style, noting the marriage of style and substance characteristic of
Rosen’s writing. Finally, Rosen himself offers a meditation on criticism and its lan-
guage by way of a critique of Michel Montaigne.

Eloquent testimony to Rosen, the musician, is provided by brief tributes from
Pierre Boulez, Elliott Carter, and Sir Charles Mackerras.
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Véthuil dans la brouillard: Impression
(painting), 264
Montaigne, Michel de, §11-17
Morgan, Robert P., 203n10
Moscheles, Ignaz, Nocturne, Op. 71, 174, 181
Mozart, Wolfgang Amadeus, 14, 20
Concerto in E-flat Major, K. 482, 66, 67
Don Giovanni, aria “Batti, batti,” 166, 168
Fantasia for Piano in C Minor, K. 475,
116, 118
Quartet in B-flat Major, K. 589
(“Prussian”), 167, 168
Quartet in C Major, K. 465
(“Dissonant”), 45, 47
Quintet for Piano and Winds in E-flat
Major, K. 452, 50, 55—77, 59-61, 109
Quintet in C Major, K. 515, 39-52, 40,
42-3, 49
Sonata for Piano in A Minor, K.
310/300d, 22n14
Sonata for Piano in B-flat Major, K. 570,
115
Sonata for Piano in B-flat Major for
Four Hands, K. 358/186¢, 135
Sonata for Piano in C Major, K. 3009,
114, 115
Sonata for Piano in C Major for Four
Hands, K. 19d, 134-35
Sonata for Piano in C Major for Four
Hands, K. 521, 135
Sonata for Piano in C Minor, K. 457,
114, 115, 116
Sonata for Piano in D Major, K. 284,
114, 115
Sonata for Piano in D Major, K. 576,
115, 190
Sonata for Piano in D Major for Four
Hands, K. 381/123a, 135
Sonata for Piano in F Major for Four
Hands, K. 497, 135
Die Zauberflote (The Magic Flute), K.
620, 81, 93
Musica enchiriadis, 291, §01n1
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Nelson, Robert U., 127n8

Nestroy, Johann, Einen Jux will er sich
machen, epigraph used in Rosen’s
Classical Style, 309

Newman, William S., 128n19

Nocturne (genre), 172-84, 189—93

notation, musical, 27-98, 211

November, Nancy, Haydn’s string quartets,
vocality in, 285, 28gn12

O’Hara, Frank, 251, 276126

opera, Beethoven, 78-99; Haydn, 286,
287, 289gn14; Mozart, 109, 288,
2gongp; Verdi, 207-24; Wagner, 255

Parakilas, James, 18gn2

Pascal, Blaise, g11

Pascolato, Alessandro, 222n5

Pecman, Rudolf, g7n2

performance indications, in Haydn,
27-38; in Chopin, 172-84

Petrobelli, Pierluigi, 229n10, 223n14

Piave, Francesco Maria, 207

Picasso, Pablo, 250

Piencikowski, Robert, 277n42

Pissarro, Joachim, 276n12

Plantinga, Leon, 127n4, 127n5

Pleyel, Ignaz, 62

Plutarch, g12, 416

Pollock, Jackson, 247-51, 260, 263

postmodernism, and J. S. Bach’s music, 6;
and Haydn’s music, 283-9o

Poulenc, Francois, Sonata for Piano Four
Hands (1918), 159n10

Quantz, Johann Joachim, 22ng

Ramm, Friedrich, 70

Ratner, Leonard G., 168, 171n7

reception history, 6, 68, 131, 168, 170n1,
184n3, 285, go2nz0

Reed, John, 171n6

Reger, Max, Serenade for Flute, Violin,
and Viola, Op. 77a, 234; Serenade for
Flute, Violin, and Viola, Op. 141a,
234

Reinken, Johann Adam, 22n17

Riemann, Hugo, 12n7, 127n6

Ries, Ferdinand, 62, 70

Robbins Landon, H. C., and “Haydn
Renaissance,” 284

Rosen, Charles, 5, 14, 20, 2111, 28, 39,
46, 50, 51n1, 5116, 56, 57, 74, 75010,

75011, 77n30, 105, 111, 123, 12717,
128n8, 128n19, 128n20, 128n24,
128n27, 130, 163, 17002, 171110,
184n9, 184n13, 185, 196, 202, 202n1,
202n2, 202n3, 203112, 203n15, 227,
228, 244n2, 24414, 260, 261, 265,
27608, 277141, 277143, 278n49,
278npx4, 290N24, 200N25, 200N27;
appreciation by Pierre Boulez, g21;
appreciation by Elliott Carter, §22-23;
appreciation by Charles Mackerras,
324—25; critical appreciation of
Adorno, 291-302; critical appreciation
of Haydn, 283—9o0; prose style, 303—10

Rosenblum, Robert, 275n1

Rossini, Gioacchino. See Halévy, Fromental

Rothstein, William, 202n8, 276n27

Rubin, William, 249-50, 275n9, 276n14,
276n1p, 276018, 276n21, 276n22,
276n2g, 276n2s, 279n61

Riicker, Andreas, 127ng, 128n21, 128n27,
129n29

Sainte-Beuve, Charles-Augustin, 311

Samson, Jim, 171n15, 181, 183, 184n14

Schachter, Carl, analysis of Chopin’s
Fantasy, Op. 49, 203n16

Scherman, Thomas K., 75n2

scherzando (performance indication),
17384

Schiff, Andras, §7n6

Schiff, Richard, 276n11

Schikaneder, Emanuel, 79; relations with
Beethoven, 98n6; Vestas Feuer, libretto
for Beethoven, 8081

Schilling, Gustav, 176, 181, 184n7,
184n11

Schmidgall, Gary, 229n9

Schmidt, Christian M., 246n24

Schoenberg, Arnold, 262-63, 278n48;
comment to Rudolf Kolisch concerning
Adorno, 298; Erwartung, Op. 17, 228, 274,
27gn71; Five Piano Pieces, Op. 23, 228,
291-92; Pierrot lunaire, Op. 21, 229, 230,
291; Serenade, Op. 24, 228, 230, 231-34,
235-36, 237-38, 230, 240, 241, 242-44;
Suite for Piano, Op. 25, 228, 231-32

Schroeder, David P., 286, 2gon16

Schubert, Franz, 135-46; Fantasie in I
minore for piano four hands, D. g4o0,
136; Quartettsatz (unfinished Quartet in
C Minor), D. 703, 163—71, 164, 165

Schulenberg, David, 22n15



Scribe, Eugene, 208

Seneca, §11—12, 314

Shapiro, Meyer, 249, 264, 276n13,
278n50

Sichardt, Martha, 245n11

Simms, Bryan, 244n12, 244n14

Sisman, Elaine, 286, 28gn8

sketches, compositional, 7501, 75015,
76nz27, 78, 80, 92, 97ng, 98ng, 127n11,
155, 157, 160n20, 200, 210, 211, 214,
216, 217, 218, 222n2, 229n14, 223015,
224n18, 224n23, 292, 240, 241,
24pn21, 260. See also autograph

Solomon, Maynard, 51n2, 56, 75n9,
127n10, 128n14

Somfai, Laszl6, g7n1, g37n2, g7ng

sonata form, in Chopin’s Ballade in F
Minor, Op. 52, 199—201; in J. S. Bach’s
music, 14, 15, 16, 17, 18, 20; in
Schubert’s Quartettsatz, D. 703, 163-64

sonority, in Beethoven’s piano music,
100-120; in Boulez and Stockhausen,
259-75; in Wagner, 253-59

Spengler, Oswald, influence on Adorno,
290, 302n21

Spitzer, Michael, 28gn13

Steibelt, Daniel, competition with
Beethoven, 62

Stein, Erwin, 243, 246n25

Stephan, Rudolf, 244n10, 245n16

Stockhausen, Karlheinz, 277ng7, 277138,
278nx7; “allover” structure of music,
247, 259-75; Carré, 260-63, 265-67,
279-75, 279n69; Gruppen, 270, 271,
272, 279n63; Punkte, 260-63, 265-68,
269, 270, 273-75, 279n60

Strauss, Richard, Ariadne auf Naxos,
Overture, 228, 229, 291; Llektra, 228;
Intermezzo, 228

Stravinsky, Igor, 273, 277n34, 278156,
279166, 279n67, 279n70; L'histoire du
soldat, 294; Octet for Winds, 228, 294;
on Stockhausen’s time scale, 266; The
Rite of Spring, 228

Szymanowska, Maria, Le murmure
(nocturne), 175

tarantella, 166, 168, 169, 170, 171ng,
171n19, 2031011
Taruskin, Richard, 244n¢g
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Tchaikovsky, Pyotr Ilyich, Fugene Onegin,
168; Quartet in D Major, Op. 11, 7

Teyber, Franz, 8o

Thalberg, Sigismond, Nocturne, Op. 28,
175

Thayer, Alexander Wheelock, 76n17, 130

time and space, musical, 16, 22ng, 107,
120, 123, 151, 158, 247-79

Tolley, Thomas, 286, 2gon17y

Tomaszewski, Mieczyslaw 177, 184n3,
184n8

Tovey, Donald F. 11, 12n6, 55-56, 57, 74,
7503, 288, 289gn6, 2gon26

Treitler, Leo, g01n4, 301018

Tucker, Paul Hayes, 279n72

Tyson, Alan, 16on20

Varnedoe, Kirk, 275n2

Verdi, Giuseppe, Un ballo in maschera, 214,
215, 219—20; “cold” and “hot”
interactions with librettists, 210-11,
214, 218, 221-22, 223n15;
correspondence with Somma regarding
Re Lear, 207-10, 214-18, 221-22; La
forza del destino, 209, 210, 211-13

Virgil, comparison of narrative style in
Eclogue 1 to Rosen’s prose style, 307,

g10n3

Wagner, Cosima, 277ng2

Wagner, Richard, 227, 233, 244, 248, 253,
262, 270, 2777n30, 302n21; Das
Rheingold, surface texture in, 254, 255,
256-57; Die Walkiire, surface texture in,
257, 258, 2509, 266

Warrack, John, 55

Weaver, William, 229n11

Weber, Max, 295-96, 301n14

Webster, James, 289gn1, 28gng, 28gn13,
2gon18

Weiss, Piero, 229n12

Wendt, August, 60-61, 76n16

Whiting, Stephen Moore, g8np

Williams, Peter, 17106

Winter, Robert, 75n1, 160n20

Wolft, Edward, Nocturne en forme de
Mazurke, Op. 45, 174

Zerner, Henri, 276n8
Zielinski, Tadeusz A., 184n3
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