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Chapter One

Early Struggles, Operatic Beginnings,
and the Development of
the German Theater in

New York City, 1840—1872

After many difficulties, a German company has been organized as the
German Dramatic Society.

New Yorker Staats-Zeitung

A German Operatic Company have taken the Franklin [Theater] in
Chatham Square. The troupe is said to comprise much talent and ability.

Spirit of the Times

The New York Stadt Theater . . . is occupied by a German company, who
give in it German dramas on weekdays, and German music on Sunday.

New York Times

In 1928, when the German theater in New York City and America was declining,
Fritz Leuchs wrote that “the birth of the German theater in New York [in the
1840s] was an extremely painful and protracted process.”! Its birth was pain-
ful, since the earliest efforts at German theater were sometimes crude, and pro-
tracted, because it took more than a decade to achieve ongoing success. The
quotations given above illustrate this long gestation period. The first two are
from 1840, when German amateur theatricals were first given on a regular basis
in the city, and the third is from 1858, by which time the professional stage was
fully established. The impetus for its creation came first from amateur rather
than professional performers, and coincided with an upswing in German immi-
gration to the United States in the mid-nineteenth century. Some of the leading
actors on Klein Deutschland’s early stages had been caught up in the European
revolutions of 1848, which led to their emigration. This early period also saw a
struggle to educate the German American community about its artistic heritage,
and to encourage the practice of regular theater attendance.
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Though Odell documented a single performance of German plays in 1837,
the history of Klein Deutschland’s theater really begins with the formation of
the first amateur dramatic company, at the end of 1839.? The first known regu-
lar performance of German plays given in German in New York City, on January
6, 1840, included a work by one of the most popular and prolific playwrights of
his time, August von Kotzebue (1761-1819). His one-act Lustspiel (comedy) Der
gerade Weg ist der Beste (The Straight Path Is the Best) was performed along with
Theodore Korner’s (1791-1813) three-act Schauspiel (drama) Hedwig die Ban-
ditenbraut (Hedwig, the Bandit’s Bride) by the amateur Deutscher dramatischer
Verein (German Dramatic Society) in a small hall at 83 Anthony (now Worth)
Street in lower Manhattan. The overture to Auber’s grand opera Die Stumme von
Portici (La muette de Portici/ The Mute Girl of Portici, 1828) and Johann André’s
concert overture Die Hussiten vor Naumburg (The Hussites before Naumburg,
1818), performed by an orchestra, were played as a curtain raiser. An enthusias-
tic local critic described this production as “highly successful in view of the nov-
elty and the difficulty of the enterprise” and characterized the Auber and André
overtures, and the waltzes by Johann Strauss Sr. that were played as orchestral
entr’actes, as “the best German music that we have yet heard in America.”®
Dances, vocal solos and ensembles, and instrumental solos on violin, guitar, and
harp enlivened these early theatrical attempts. After several performances in the
small hall in Anthony Street, the company moved to the larger Franklin Theater
(also known as the Drury Theater) at 1775 Chatham Street (between James and
Oliver Streets). This space reportedly had a 550-seat capacity and was the main
venue for German theatrical activity from 1840 until 1843.

That the dramatic society began its performances with a play by Kotzebue is
significant because his plays were a mainstay of the repertory in Germany in the
first half of the nineteenth century. English translations of many of his more
than 230 plays, by William Dunlap and other adapters, had been performed
for decades in America before these first German performances in New York.*
As Bruce McConachie explains, Kotzebue’s plays achieved “immense success in
every country where popular audiences longed for emotional empowerment.
Kotzebue’s weepy dramas emphasize the pathos of ordinary people and celebrate
their sentimental feelings as the key to a finale of family togetherness.” Through
his works, “common people validated their natural inner virtue by weeping for
surrogates of themselves.” Kotebue’s works were popular in the United States up
to the time of the Civil War.®

During this same first season of 1840, Pius Alexander Wolff’s frequently per-
formed play Preciosa of 1820 (based on Cervantes’ La gitanilla [The Gypsy Girl]),
with Carl Maria von Weber’s incidental music, was given five times. It would be
repeated many times over the decades. One of the local German Gesangvereine
(singing societies) probably provided the choral component to Weber’s score
for solo voice, orchestra, and chorus. Also during this first season, excerpts from
Weber’s opera Der Freischiitz (The Freeshooter, 1821) were performed, and the
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entire work was given several times during the second season of 1841—42. The
New York Herald published a notice of the fledgling German theater troupe on
January 22, 1842 and its performance of Der Freischiitz. It reported that Herr
Wieger conducted “a brilliant orchestra of more than thirty musicians . . . com-
posed of the greatest talents in this city,” which accompanied Herr Meyer, Herr
Selle, Frau Haak, Fraulein Emma Diemann, and the other cast members. The
New York Herald also indicated that this production featured a large chorus,
and magnificent scenery and machinery, especially for the famous “Wolf’s Glen
Scene,” in which Meyer played the villain Caspar and Selle the role of Max.6
According to Odell, Der Freischiitz was “repeated once or twice.”” These were also
probably the first complete performances in the United States of German opera
sung in German. (The premiere of Der Freischiitz in New York was the English-
language performance given on March 2, 1825, and the work was performed in
English on numerous occasions in the 1840s and 1850s.8) Der Freischiitz was one
of the German operas most frequently performed in German American theaters,
though by the time of the establishment of the Metropolitan Opera in 188 it
was given less often.? Tts popularity during the mid-nineteenth century was due
to its accessibility to a wide range of audiences, through the use of both spoken
dialogue and music, the representation of the supernatural, and the combina-
tion of both folk- and art-music elements.

The musical farce was one of the most popular forms on Klein Deutschland’s
stages. Austrian playwright Johann Nestroy’s (1801-62) famous Zauberposse
(magic farce) Die bose Geist Lumpacivagabundus, oder Das liederliche Kleeblatt (The
Evil Spirit Lumpacivagabundus, or The Roguish Trio, 183g), with music by
Adolf Muller (1801-86) (referred to hereafter as Lumpacivagabundus), was first
performed in New York City on April 17, 1840, in the new company’s first sea-
son. It was performed in New York and other American cities at least up to the
time of World War I.10 (See appendix G.) Because of its great popularity in the
United States, Lumpacivagabundus serves as a representative piece from the earli-
est musical-theater repertory, and a profile of its author and a description of the
play and use of music are given here.

An operatically trained bass, Nestroy appeared in 1822 at the Karntnertor-
theater in Vienna as Sarastro in Mozart’s Die Zauberflite (The Magic Flute), and
later spent several years in the German theater in Amsterdam. After his Wan-
derjahre (wandering time), during which he worked as an actor and singer in
theaters throughout German-speaking Europe, Nestroy joined the company
at the Viennese Vorstadt (suburban) Theater an der Wien in 1891, where he
remained for many years. Nestroy wrote 85 plays (76 have survived), and many
of these used music by Viennese composers such as Miiller and Carl Binder
(1816-60).11 Among his most important musical plays besides Lumpacivagabun-
dus is Der Talisman (The Talisman, 1840), which criticizes provincial prejudices,
in this case the Austrian mistrust of redheads. In Einen Jux will er sich machen
(He’ll Have Himself A Good Time, 1842), two provincial shop assistants travel
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)

Plate 1.1. Johann Nestroy. Author’s collection.

clandestinely to Vienna in order to go out on the town when their employer
leaves them in charge of the store.!? Of particular interest are Nestroy’s oper-
atic parodies of Wagner’s Tannhduser (1857) and Lohengrin (1859), with music
by Binder. His Tannhduser parody was premiered in Vienna the same year as
the first performance there of Wagner’s opera. Peter Branscombe describes
Binder’s music as “a brilliant, sustained commentary on Wagner’s score.”'® This
Tannhduser parody was also performed on German stages in New York.
According to W. Edgar Yates, Nestroy was “the supreme comic dramatist of the
German language, a creative genius on a par with the other great names of inter-
national comedy. For nearly thirty years—roughly 1850 to 1860—he dominated
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the commercial stage in Vienna, working in a theatrical culture turned to enter-
tainment, and the most famous of his satirical comedies, which he wrote when
he was at his peak for about a decade and a half from the late 18g0s, continue
to be widely performed.” Yates also explains Nestroy’s dramatic style: he is “dis-
tinguished by his linguistic inventiveness, playing with contrasting registers and
flights of vivid metaphor in reflections on the injustice of a world governed by
chance (or Providence), whose arbitrary dispositions can be set aside in the fic-
tional world of comedy—only for the conventional happy ending to underscore
the knowing improbability of the fiction.”14

Nestroy was the creator as well as the star of his satirical and comic plays,
but he did not compose. His principal musical collaborator was Miller, a pro-
lific composer of musical farces and Singspiele (works with spoken dialogue
and songs), who contributed the music to more than 600 stage works. Muller
was the Kapellmeister (music director) at the Theater an der Wien for much
of the period between 1828 and 1878. Branscombe notes: “the bulk of his out-
put proved ephemeral, yet many of his 41 scores to Nestroy’s plays are still per-
formed in Vienna, and at his best his music has more than mere melodic charm
to commend it. There are innumerable witty, effective couplets (songs), and on
occasion extended concerted numbers and large-scale quodlibets; the instru-
”15 Henry and Mary Garland
summarize Nestroy’s complicated plot for Lumpacivagabundus.

mentation is neat though usually unadventurous.

The spirit Lumpacivagabundus, the patron of the drunken and dissolute,
appears only in the rather slender preliminary magic scene, in which Fortuna,
arguing with Amorosa, maintains that money reforms people more effectively
than love. The matter is put to the test: if two or three good-for-nothings,
when given a fortune, make good use of it, then Fortuna triumphs. The trio
of scamps consists of the joiner Leim, the tailor Zwirn, and the cobbler Knier-
iem. They put up in a hostel and all three dream the same [winning] lottery
number . . . and each finds himself possessed of a fortune. Knieriem and Zwirn
spend all their money on drink and are soon in the condition in which they
started. But Leim marries the girl he loves and turns over a new leaf. When
Knieriem and Zwirn call on him he tries to change them, but they prove incor-
rigible. However, in a perfunctory magic scene at the end the two recalcitrants
are after all transformed by love.!©

Plate 1.2 illustrates the scene in which Knieriem, Leim, and Zwirn find they
have won the lottery, after Dame Fortune gave each the winning number in a
dream. The caption on this mid-nineteenth-century print reads “Knieriem: Hur-
rah! We’ve got the winning ticket! Drinks all around! Drinks all around!”

There are many musical numbers in Lumpacivagabundus (later in his career,
Nestroy reduced the number of songs in his plays). The quodlibet (medley)
was an important feature of the Viennese folk-style musical farces; it was often
placed at the end of the second act. To provide the musical humor in the famous
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155; pictures of, 148-49, 150, 154

creolization, 179-181. See also dialects

Crittenden, Camille, 108, 109

cross-dressing, 206, 233-98; by Bergere,
225, 262, 263f; by Berla, 166; by
Januschowsky, 156, 157;in Philipp’s
Volksstiicke, 208, 233, 295f, 316,
330; by Rank, 164-166, 225, 233-37,
234, 235f; by Schmitz, 169

Cushmann, Charlotte, 487n23

Dahn, Felix, 61

Daly, August, 71, 105

Daly’s Theater, 368

La dame blanche (Boieldieu), 5o, 57f,
396, 403, 442

Damen Elite Kapelle, 87—91, 89

Damrosch, Leopold, 73, 79, 107

Damrosch, Walter, 73, 107

Da Ponte, Lorenzo, 408, 417, 429

Davis, Harley, 512n29

Dawison, Bogumil, 44, 50, 169, 171,
172f, 173

De Koven, Reginald, 153-55

Dellinger, Rudolf, 406

Deutsch-Amerikanisches Theater (Ber-
lin), 277-81, 278

Die deutsche Marie (Philipp), 354, 465

Deutscher Dramatischer Verein, 20

Deutsches National Theater (New York),
6, 385, 390

Deutsches Volksgarten, 39o

Deutsches Wintergarten. See Volksgarten

dialects, 179-81, 191; German, 10, 26,
179-94, 205, 207, 209, 230-31, 245,
270; Italian, xxii, 1779; Philipp’s use
of, 179, 194, 205, 209, 279, 347; Yid-
dish, 179, 189, 194, 206

Dietrich, Marlene, 380

Disney, Walt, 367

Dix, Beulah M., 255

Dollar und Cents (Philipp), 222f, 227f,
220f, 460

Donizetti, Gaetano, g9, 108, 396, 403;
Le fille du régiment, 9, 396, 408, 420;
Lucia di Lammermoor, 403, 428; Lucre-
zia Borgia, 98, 396, 403, 428

“Don’t Let the Girlies Get You” (song),
315

“Dot Leedle German Band” (song), 186

“Down Where the Wurzburger Flows”
(song), 86-87

Drechsler, Joseph, 406

Drefus affair, xxi

Die Dreimdderlhaus (Schubert-Berté),
363, 371, 379, 534132

Drew, Grace, 06

Drew, John, 369



Drury Theater, 20

Duden, Gottfried, 110, jo1nz2e
Dumas fils, Alexandre, 110-12
Dumas pere, Alexandre, 43

Du Maurier, George, 264
Dunlap, William, 20

Durang, John, 484n6

Ebersberg, Ottocar Franz, 408, 429, 441

Ebert, Franz, 119

Eberwein, Carl, 406

Ebling’s Casino (New York), 93-95, 353,
366-67, 368, 477-78

Edison company (films, recordings),
231, 291, §77, 520n21, 521N27

Ehret, George, 93

Ellis Island, 185, 247, 248

Emden, G. W. See Rader, Gustav

Emmet, Joseph Kline, 183-86, 184

Endell, August, 277

Englander, Carola, 115

Englander, Ludwig, 148-49, 152,
172-74; 434 444

English Opera Company, 70, 156

Epphardt, Marie. See Wegern, Marie von

Erdman, Harley, 266

Erlau, Franz, 274

Er und Ich (Philipp), 297, 298, 461

Escalona, Beatriz, 14

Eschert, Albert and Charles, 87

ethnicity, §38; festivals of, 4—5, 367;
musical theaters and, xxi—xxii,
11-15, 80-82, 100, 381-83, 485n21;
self-parody of, 298, 267, 300;
stereotypes of, 206, 207, 225-26,
228, 233, 267. See also specific
ethnic groups

Eustachi, Charles S., g5, 81, 83;
Volkstheater of, 485, 391

Everett, William A., 9, 52919

Fach system, 144, 145f, 225. See also
stereotypes

“Fahr’ wohl denn, mein Schifflein”
(song), 219-20, 238

Fall, Leo, 150, 368, 369, 379

farces. See Possen

INDEX & 579

Farrar, Geraldine, 364

Faust, Albert Bernhard, 191

Faust (Goethe), 171, 191

Faust (Gounod), 57f, 70, 158, 396, 403,
419

Federal Theater Project, 367, 376

Ferenczy Operetta Company, 129, 130,
368

Fields, Armond, 189

Fields, Lew, xxii, 189, 190, 349, 351,
510N20, 530N45, 530n46

film(s), 155, 348, 358, 371-73, 3736
of Alma, wo wohnst du?, 349; of Auc-
tion Pinochle, 350; German dialect in,
11, 194; German stars in, 504020,
528n30, 534n34; of Midnight Girl,
350, 351; New York theaters for, 205,
379f; Philipp’s career in, §48-50,
351, 352, 529143, 530n46; war pro-
paganda, 348-49, 373

Finnish Americans, 9, 12, 114, 381-83

Finson, Jon, 206

Fischer, Wilhelm, 436

Die Fledermaus (Strauss), 58, 109, 110,
113f, 170, 153, 162, 200f, 293, 342,
363, 365, 369, 400, 419; parodies of,
342-44

Fleischmann, Louis, 14, 116, 146,
roonb, 502n40

Der fliegende Hollinder (Hoym), 43, 420

Der fliegende Hollinder (Wagner), g7, 67,
69, 107, 159, 365, 401

Flotow, Friedrich von, 270, 406;
Alessandro Stradella, 38, 50, 57f, 365,
396, 403, 412; Martha, 36, 38, 50,
57f, 98, 106—7, 200f, 270, 365, 390,
403, 430

Ford, James L., 101, 105-6

Formes, Karl, 50, 98

Forrest, Edwin, g4

Foster, George G., 27

Franco-Americans, 12, 381-83

Franco-Prussian War, go, 339

Franklin Theater (New York), 20, 390

Franko, Nahan, 73, 98, 9of, 139, 175,
177, 1781, 499143

Franko, Sam, 177, 178f
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Der Freischiitz (Weber), 20-21, 38, 57f,
70, 106—7, 199, 200f, 3685, 401, 404,
420, 474, 48709

French-Canadians. See Franco-Americans

Frey, Hermann, 344

Freytag, Gustav, 61, 162, 374, 375, 376

Frey, Willy, 167, 323, 324f, 325, 942

Frick, John W., 43

From Across the Pond (Philipp), 267, 299,
462. See also Uber'n grossen Teich

Fugmann, Andreas, 368, 533n25

Fulda, Ludwig, 119

Furst, Benno, 137f

Gabriel, Max, 174, 269, 517n97

Gadski, Johanna, 61

Gahrich, Wenzel, 406

Gallmeyer, Josephine, 148-49, 150, 451

gambling, 82, 92, 93, 498n11

Ginzl, Kurt, 9, 105, 524n27

Garden Theater, g55f

Garland, Henry, 23

Gastspielerkultus (guest star cult), 65,
169-171. See also star system

Gatzke, Hans W., 262

Gayler, Charles, 183, 185

Gaynor, William J., 308

Die Geheimnisse von New York: by Adolf
Philipp, 166, 223f, 264, 265, 460; by
Eduard Hermann, g0, 74,421

Geistinger, Marie, 14, 101, 159, 169,
174; Amberg and, 112, 447; pictures
of, 111, 148—49, 150; as theater
director, 102; tours of, 110-18,
113f, 445-52

Geller, Adolf, 299, 300, 319, 322, 323

Gemmill, Paul F,, 177

Genée, Ottilie, 102, 105, 492n32,
5o0n$

Genée, Richard, 105, 396, 406, 409,
412,437

German Americans, 8o; dialects of, 10,
26, 179-04, 205, 207, 209, 230-31,
245, 2770; historiography of,
484n12; population of, 2, 10; preju-
dice against, 38, g5, 126f, 139, 225—
26, 34748, 361-64; revolutions of

1848 and, 19, 39, 43, 74, 145-
See also Jews

German American theaters: historio-
graphy of, 7-10, 485n21; Jewish
influence on, 265-69; location of, 5,
6, professionalization of, §9—44

“German Band” (Brown), 186, 188

German Concordia Opera House, 159

Germania Theater (1872-1881), 5466,
147, 148—49, 150, 386; location of,
6, 57-58, 59, Thalia Theater and,
101, 102, 105

Germania Theater (1881-1883), 64—66

Germania Theater (1893-1902), 76, 123,
200-206, 201, 271, 279, 387; closing
of, 2779—75; films at, 205; Irving Place
Theater and, 125f, 202, 204

German language. See dialects

German White Rats Actors’ Union, 177,
508n81, 5ogn81

German Yorkville. See Yorkville
Deutsches Theater

Gerster, Etelka, 174

Gilbert, Jean, 346, 379

Gilbert, William. See Sullivan, Arthur

Girardi, Alexander, 130, 202-93, 371

Girl Who Smiles (Philipp), go1f, 341,
342, 464, 471-72

Gizi, Mizi, §42—46, 343, 359

Glanz, Rudolf, 266-67

Glaser, Lulu, 189

Gliser, Franz Josef, 24, 406

Der gliicklichste Mensch in New York
(Philipp), 223f, 226, 227f, 220f,
460

Goethe, Johann Wolfgang von, 139,
191-93, 197, 510N2

Goldfarb, Alvin, 121

Goldmark, Karl, 396, 407

Goldmark, Leo, 129

Goldstein, Max, 66

Gordon, Kitty, 306, 307, 351, 523n7

Gordon, Mack, 193-94

Goritz, Otto, 361, 364—66, 377

Gorner, C. A., 61

Gotterdimmerung (Wagner). See Der Ring
des Nibelungen



Gounod, Charles, 158, 396, 403, 419

Grandhofer, Leopoldine, §24f

Grau, Hermann, 50, 172, 507167

Grau, Maurice, 70, 135

Grau, Robert, 155, 508

Graziano, John, g, 106-7, 174-76

Greiner, Heinrich, 98-100, 152

Griesinger, Theodor, 266

Grimstead, David, g4

Grover, Leonard, 55

Grover’s German Grand Opera Com-
pany, 55-57, 571

Grover’s Theater (Washington, DC),
55757

Gumbert, Ferdinand, 407

Gunther, Leopold, 407, 409

Gyrowetz, Adalbert, 407

Haase, Friedrich, 65, 148—49, 150,
44951, 492132

Habelmann, Theodore, 36, 50

Haenni, Sabine, 267-68, sogn1z2,
518n11p

Halévy, Fromenthal, 57f, 58, 98, 396,
403, 407, 409, 425

Halévy, Ludovic, 409

Halleck, Fitz-Greene, 197, 510n1

Hall, H., 87
Hamann, Eduard, xviii, 30, 44, 50, 83,
84

Hammerstein, Oscar, I, 53, 70, 93, 365,
r20n33; Cavalleria Rusticana and,
156, 159, 177; Lexington Theater
and, 592n8

Hammerstein, Oscar, II, 287—go

Hangen, Leonard, 273, 274

Hanisch, Max, 270, 517n106, 518n107

Hapgood, Hutchins, 209

Hapgood, Norman, 123-24, 502n3

Harlem Casino, g3, 98

Harrigan, Edward (Ned), 39, 9o, 1809,
200, 218, 233, 341

Harris Theater, 337

Hart, Lorenz, §44—45

Hartmann’s Hotel, 44, 47

Hartstein, Wilhelm, g42

Hart, Tony, go, 206

INDEX & 531

Hasse, Eduard, 51

Hauk, Minnie, 67

Hauptmann, Gerhart, 122, 127, 130,
503Ny

Hauptner, Thuiskon, 407

Hawley, Tihchen, g24f

Hearst, William Randolph, g19

Hebenstreit, Michael, 407

Hebrew Actors’ Union, 177, 5o9n81

Heil Germania—Heil Evin (Philipp), 465

Heimat (Sudermann), 306

“Heimathlied” (song), 238—43, 250,
354, 467

Heimatkunst, 238-48

“Heimatlied” (song), 283-85, 294, 467

Heine, Heinrich, 180

Hein Snut’s Hochzeitsreise (Philipp), 300

Helleberg, August C., 177, 508

Henning, Carl Wilhelm, 407

Henried, Paul, 376

Herbert, Victor, xxii, 199—200, 06

Hermann, Carl, 104-6, 115, 148—49,
150, roon6

Hermann, Eduard, go, 74, 421

Hérold, Ferdinand, 24, 396, 403, 407,
443

“Herr Hauptmann von Képenick”
(song), 281

Hervé (Philipp’s pseudonym), §02-303,
328, 336

Hervé (Ronger’s pseudonym), 130, 133,
302, 407, 431

Herwig, Franz, g0-32, 172, 430; Herz
und Dollar, 74-79, 75, 771, 2085, 423;
Der Mord an West Broadway, 75, 431

Herz, Henri, g5, 110

Herz, Isaak Moses (pseudonym), 268

Herz und Dollar (Herwig and Cohnheim),
7479, 755 778, 205, 423

Hetty macht alles, 319-23, 524027

Heumann, Michael, 98

Hevonpad, Suvo, 346, 529n33

Hinné, Carl-Magnus, 147

Hinrichs, Gustav, 172, 507167

Hitler, Adolf, 358

H.M.S. Pinafore (Gilbert and Sullivan),

72, 113-15, 400, 424
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Hobart, George V., 189, 303, 305, 307,
308

Hofmann, Josef, 70

Holtei, Karl von, 60, 409, 414; Der alte
Feldherr, 409, 412; Der Wiener in Berlin,
60, 442

Home Brew (Philipp), 354, 465

Hopfner, Heinz, 282

Hopper, DeWolf, 155

Hopp, Friedrich Ernst, 409

Hopp, Julius, 407

Horace, g4

Hoschna, Karl, 306

Hotel Alimony (Philipp), 358-59, 466

Hoym, Caroline, 39

Hoym, Elise Dieffenbacher, g0, 39, 41,
50, 171

Hoym, Otto, xviii, 30-35, 39—44, 50,
171, 420; blue laws and, 83, 84; Civil
War service of, 41—42; colleagues of,
5; income of, 44; portrait of, 41

Hoym’s New Theater, 41

Hoyos, Rodolfo, 14

Hoyt, Charles, 85, 341

Hugo, Victor, 5o0on2

Humperdinck, Engelbert, 136, 474

Hungarian Actors and Artists Associa-
tion, 177, sogn81

Hungarian operetta, 100

Hylan, John F,, 363, 365

Ibsen, Henrik, 118, 119, 136, 376

“Ich bin rund, Kerngesund” (song),
214, 235, 236

Im weissen Rossl (Kadelburg and Blumen-
thal), 66, 130, 131

Im wilden Westen (Philipp), 279-81, 281,
282f, 461, 469, 520n9

Iris, Esperanza, 14

Irish Americans, g5, 98, 189, 2006, 225

Irving Hall (New York), 58, 117-19,
124, 387, 390

Irving, Henry, 266

Irving Place Theater, xviii, xxii, 6, 14,
107, 122—40, 127, 129, 323, 387;
burlesque at, 504n27; Christians at,
126f, 136-309, 341—42, 347; Conried

at, 123-35, 140, 200, 275, 361; Ger-
mania Theater and, 125f, 202, 204—
5; orchestra at, 1777; personnel of,
136-39, 137f; Wegern at, 2771; World
War I and, 347, 364, 368-69

Irwin, May, 146

Italian Actors’ Union, 177, 5o09n81

Italian Americans, xxii, 9, 12, 179, 265,
381-83

Italianer, Heinrich, 71, 454

Italian language. See dialects

Jacobson, Eduard, 409, 412, 414, 419,
426, 434, 436, 439

Janauschek, Fanny, 169

Jannings, Emil, §78-379

Januschowsky, Georgine von, 155-59,
177; family of, 71, 155, 5,05n18; pic-
tures of, 148—49, 151, 157, 158

Jarno, Georg, 369

Jarvis, Robert M., §40, 527n9

Jjazz, 354-55

Jelavich, Peter, 277, 295-96

Jellinek, Josef, g24f

Jews, 358, 380; stereotypes of, 206, 207,
225, 228, 265-269. See also German
Americans; Yiddish theater

Johannsen, Bertha, 36, 55, 488n41

Johnson, Andrew, 79

Johnson, Claudia D., 27

Jones, Sidney, 155

Jones’s Wood, 76, 82, 176, 390, 4971,
49708

Joseph (Méhul), 98-100, 397, 403, 425

Juch, Emma, 70, 156

Jugendstil, 277, 278, 279

Julian, Virginia von Wegern, 269-73

Kadelburg, Gustav, 65-66, 151, 148—49,
151; Im weissen Rissl, 66, 130, 131
Kadelburg, Heinrich, 148-149, 493n39

Kainz, Josef, 119, 164, 169, 170

Kalich, Bertha, 14

Kalisch, David, 77-78, 207, 415, 416,
426; Der Aktienbudiker, 60, 207,
412; Berlin bei Nacht, 60, 207, 414;
Einer von unsere Leut, 162, 417;



Hunderttausend Thaler, 207, 424; Das
Volk, wie es weint und lacht, 207, 441

Kalméan, Emmerich, 100, 130, 368, 3609,
379

Der Kartoffelkonig (Philipp), 223f, 287,
460

Kasperle-Theater, 12. See also puppet
plays

“Kater Lied” (song), 316-21, 470

Kendall, Lottie, 306

Kennedy, Harry, 85

Kerker, Gustav, 148—49, 152, 174

Kern, Jerome, g27

Kersten, Holder, 180, 185, 188-89, 194

Kessler, David, 527n12

Kierschner, Franz, 533ng0

Kismet Temple, g55f

Kladderadatsch (journal), 269, 496n85

Klauprecht, Emil, 264

Klein Deutschland (New York
neighborhood), 2, 4, 13, 352, 3531,
484n7; historiography of, g; World
War I and, §61—71; Yiddish theater
and, 11; Yorkville and, goo

Klein Deutschland (Philipp), 75f, 167,
204, 222f, 460; adaptations of, 354;
songs of, 203, 237-38

Klein, Julius, 369, 371, 378-80

Kluge, Cora Lee, 10

Kneisel, Rudolf, 58, 409, 427

Knortz, Karl, 267, 516n91

Koch, Louis, g24f

Koegel family, xxiv

Kollo, Walter, 292, 344, 523n7

Konti, J6zsef, 100

Korff, Arnold, g42, 376, 528nz22,
535144

Korner, Theodore, 20

Korngold, Erich Wolfgang von, 380,
475

Kosmos Kino film company, 348,
529143

Kotzebue, August von, 20, 27, 28f—29f

Kraemer, Wilhelm. See Kramer, William

Kramer, William, 81, 85—92, 101—4

Krehbiel, Henry E., 70, 115, 155, 156

Krenek, Ernst, 380

INDEX & {83

Kreutzer, Conradin, 407, 441; Das
Nachtlager von Granada, 38, 571, 365,
397, 403, 432

Kultur (Philipp), 358, 465

Kurmdrker und Picarde (musical play),
130, 132

“Die lachende Familie” (song), 285,
293-95, 467-68

Lamb, Andrew, g, 327

Landau, Sarah Bradford, 45

Die Landlady (Philipp), 225, 226, 2271,
229f, 292f, 346, 460

Lang, Adolf, 407

L’Arronge, Adolf, 58, 61, 165, 409,
492n25; Hasemanns Tochter, 58, 109,
428; Mein Leopold, 58, 60-63, 164,
173, 430, 477

Laughlin, Frank C., 340

Lawrence, Vera Brodsky, 9

Leary, James P., 180

Lecocq, Alexandre Charles, 407; La
fille de Madame Angot, 161, 397, 420;
Giroflé-Girofla, 397, 421; Le petit duc,
156, 157

Ledbetter, Stephen, xxiii

“Leedle Yawcob Strauss” (song),
186-88

Lee, Gypsy Rose, 140, 5o4n27

Lehar, Franz, 130, 292; Es war einmal ein
Walzer, 371, 372, 373, 534135; Die
lustige Witwe, 189, 270, 299, 303; Der
Rastelbinder, 166, 368

Lehmann, I, 51

Lehner, Fritz, 291

Lehnhardt, Gustav, 407

Leiboldt, F., 87

Lekan, Thomas, 248

Leland, Charles Godfrey, 179-83, 185

Leoncavallo, Ruggiero, 130, 397

Leonhardt, Robert, §77

Léon, Victor, 407

Leslie, Amy, 308

Lessing, Gotthold Ephraim, xviii, 34,
134

Leuchs, Adolph Herman “Fritz,” 8, 19,
26, 51, 485019
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Leweck, Gustav Wilhelm. See Williams, Gus

Lewisohn, Ludwig, 534n32

Lewis, Orlando Faulkland, 1-2, 8,
483n5

Lexington Avenue Opera House, 93,
532n8. See also Terrace Garden
Theater

Lexington Theater, g53f, 363-64

Lexow, Rudolf, 264, 516n79

Liberati, Alessandro, 87

Lichtmay, Louise, 50, 51, 98

Liebhaberbiihnen, 143

Liederkranz-Halle, g53f, 390

Liederkranz Society, 3, 9, 64, 81-82,
144, 378

Liliputians, xxii, 119-21, 120, 121, 268,
502n54. See alsolittle people

Lincoln, Abraham, 57, 78

Lindau, Paul, 61, 117-18

Lindenmuller, Gustav, 81, 83, 84,
498n11

Lindenmuiller’s Deutsches Broadway
Bier-Lokal, 391

Lindenmuller’s Odeon, 391

Lind, Jenny, 35, 415

“lines of work” system, 144, 145f

Link, Adolf, 148—49, 151, 447, 503n20

Lippard, George, 43, 264

Lippich, Angelo, 146, 369-71, 370, 378

Liszt, Franz, g7

Lithuanian Opera Company, 13

Little Germany, 4. See also Klein Deutsch-
land

Little Italy (New York), xxii, 2

little people, 26, 68, ro2nx4. See also
Liliputians

“Little Sweet Mary” (song), 257, 259—
60, 286

Loewe, Edmund and Frederick, 368

Loew, Marcus, 93, 342

Lohengrin (Wagner), 38, 50, 67, 107,
301, 401, 404, 428, 474; paradies of,
191, 427

Lolo-Lulu (Weber), 167, 319, 323, 325

Longacre Theatre (New York), 337, 368

Lortzing, Albert, 38, 108, 369, 400,
434, 489n50; Die beiden Shiitzen, 597,

4083, 414; Undine, 397, 403, 440; Der
Waffenschmied, 200f, 363, 369, 397,
408, 441, 478; Der Wildschiitz, 38,
397, 408, 442; Zar und Zimmermann,
38, 98, 162, 365, 397, 403, 443

Los Angeles, 13, 14, 381

Lotz, Rainer E., 287

“Louise” (song), 300

Louisville, Kentucky, 41, 174, 382

“Love Me (Tom Cat Song),” 316-19

Lube, Josephine, 148—49, 151, 150,
161, 448

Lube, Max, 118, 118, 146, 159-162,
164, 167, 3609; characters played by,
229-90, 229f; in Der Corner Grocer,
200, 210f, 218, 229f; improvisation
by, 255; in Die Landlady, 226, 220f,
292f; in Der New Yorker Brauer, 229f,
250-31, 246—47; in Der Pawnbroker
von der East Side, 228, 229f, 230; por-
traits of, 148—49, 151, 160; tours of,
447; works of, 161

Lubliner, Hugo, 61

Luchow, August, 14, 125f—26f, 197f

Luchow’s Restaurant, xxii, 58, 146, 371,
378, 535050

Luders, Gustav, 172

Lumpacivagabundus (Muller and
Nestroy), 21-26, 24, 25f, 30, 79, 119,
164, 206, 428

Die lustige Weiber von Windsor (Nicolai),
51, 398, 404, 429

Die lustige Witwe (Lehar), 189, 270, 299,
300, 303

Luther, Martin, g2

macchiette (Italian comic sketches with
songs), 12

Macready, Charles, 487n2g

Madison Square Garden, 220, 222f,
231,233, 391

Mager’s Conzert-Halle (New York), 6,
27, 28f=29f, 39, 385, 391

Mabhler, Gustav, 73, 159

Maillart, Aimé, 407

Maiori, Antonio, xxii

Manhattan Opera House, g53f
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